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Master Degree:  Musicology 654 
Course title:  Feminist Musicology 5055 
Year/Semester:  2016, 2d ECTS Credits: 5 
 
DEPARTMENT 
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Phone number:  + 34 660825209 Email address: Pilar.ramos@unirioja.es 
 
ENGLISH-FRIENDLY FACULTY 

Name: Maria Pilar Ramos López 
Phone number:  941299269 Email address: Pilar.ramos@unirioja.es 
Office:   Building:  
 
 
CONTENTS 
1 Feminist Musicology: Concept, history and problems. 
2. Women and musical creation from Middle Ages to the 17th c. 
3. Women composers in 18th, 19th and 20th centuries. 
4. Creativity: feminist theories 
5. Women performers: instrumentalists, conductors, singers, divas.  Problems of this field of studies. 
6. Women and musical reception: women patrons, feminine audiences, feminine genres, 
7. Feminist theories on Aesthetics. 
8. Woman as musical subject in sonatas, lieder and operas. The problem of gender in today’s operas 
9 Women and dance 
10. Women and Musical Education 
11. Women and popular music 
12. Women and music in other cultures 
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EVALUATION SYSTEM 

Essays 75 %: about texts, articles and books included in the list provided the first day in class. Extent: 2-8 pages.  
Active participation along the courses: 25 %. (oral or written discussion of all the compulsory readings) 

 


